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For the sake 
of humanity 
The presentation fo Nobel Peace 
Prizes for work against the pro-
liferation of nuclear arms was a 
welcome event. It underscores on 
an international front the Im-
portance of discussion concerning 
the production and deployment of 
these deadly weapons. 
The award winners, Alfonso Gar-
cia Robles, of Mexico, and Alva 
Myrdal of Sweden have spent their 
lives in the pursuit of peace. Both 
served the world by exploring the 
nuclear issue In an educational and 
diplomatic manner. 
While we're overjoyed to see this 
development. the battle is not over. 
Many Americans are still indif-
ferent to the threat of nuclear war: 
lndlf!erence which could spell the 
end ol humanity. 
The Reagan administration 
would lead us to believe that lur-
ther development ol these weapons 
ol destruction Is needed to 
preserve the peace and freedom 
which we so deeply cherish. 
However, more and more ollicials 
and members ol the armed forces 
are calling this expansion deadly 
and unwarranted. 
The oval office chooses to ignore 
the wishes ol the majority ol 
Americans who support the resolu-
I . 
. ~ 
By Mark Merzdorf 
For those Americans who 
believe In a strong defense at any 
cost, the report published by the 
Council on Economic Priorities 
provides some insight Into a policy 
which may be more dangerous to 
society than the threat or Com-
munism. 
Much discussion has centered on 
the Reagan form of fiscal balance; 
the concept of shifting social pro-
grams to the state and local levels 
while slashing many existing 
federal programs to the bone. All 
of this done In the name of stability 
and national security. 
As the recent headlines have 
claimed, the federal budget dellclt 
is Increasing, not 5ubsldlng. 
Reagan and his cohorts have 
dramatically shilled the budget 
away from human services, and In 
turn, have accelerated defense 
spending to unprecedented levels. 
What the administration did not 
plan on, given Its novel experiment 
with supply side economics, was a 
slgntflcanl Increase In unemploy· 
ment resulting In greater federal 
outlays In social a reas. That, 
coupled with massive expenditures 
In defense related areas has push-
ed the deficit far beyond anyone's 
expectation. 
President Reagan plans to In· 
crease defense spending by 52.8 
percent during the next tlve years. 
Expansion of this degree will ex-
cud by the money spent on the en· 
tire period of the VIetnam war by 
e percent. Economists from both 
sldet of the spectrum have been In 
agreement that the hlllh rates of In· 
nation experienced In the las t 
dteade have stemmed from the 
detente expenditures during the 
VIetnam war. 
The bUlk of the revenue targeted 
tor delenM purpose• will go to 
weapons development; not lor 
operatlon1, mafntenane41 or per· 
MJpel. 
lion lor an unconditional lreeze ol 
nuclear weapons; a movement 
which Is reaching all walks ol llle, 
throughout the nation ; a move-
ment which brings a common 
sense approach to the Insanity ol 
lurther nuclear development. 
Ollen, government does not res-
pond to the needs or wishes ol the 
society: when it doesn't, citizens 
must stand up to the challenges 
which lace the country or lace the 
realities ol such policy il it Is not 
challenged! 
The reality ol nuclear conlronta-
tion Is death! The administration's 
concept ol protecting citizens !rom 
such a calamity Is absurd. The on-
ly protection Is total elimination ol 
the evil and deadly Ioree ol nuclear 
arms. 
Voters in Illinois have a chance 
to set a mandate lor the total 
lreeze and lurther manulaclure ol 
nuclear arms. Legislation ol this 
nature has been adopted In many 
areas throughout the United 
States. It Is lime lor the citizens ol 
Illinois to have their voice heard 
throughout the Midwest and In 
W ashlngton. 
For the sake or America, lor the 
sake or humanity, we urge adop-
tion or the nuclear lreeze resolu-
tion. 
I 
Investment In military expen-
ditures, contrary to a belle! held by 
many, Is not beneficial to the 
growth of the economy. The 
onslaught of dollars thrust Into a 
staggering economy fuels Infla-
tion, reduces technological com-
petition, and serves to produce 
machinery which Is never consum-
ed by the economy which It Ignites. 
Why then, does the Reagan ad· 
ministration support such a 
policy? Perhaps the lear ol the Red 
army marching across our shores. 
More aptly, the llnancial gains 
which will be reaped by delense 
contractors and limited technology 
Industries which are struggling to 
turn a prolll during the depression. 
Statistics Indicate that countries 
which spend a greater portion ol 
their gross national product on 
delense, have slower rates ol 
economic growth. Adding to the 
problem is the !act that such 
economic " overloading" precludes 
private expansion. Dollars which 
could be Injected Into other areas 
or the industrial sector end up In 
defense weapons, never Increasing 
employment, or luncllonlng as a 
consumable good. 
In addition to the economic pro· 
blems Inherent to such policy, 
America Is faced with a tradeofl ol 
delense spending and the social 
and ecological losses which accrue 
from budget culling. The Depart-
ment of Energy has been stripped 
of Its budget, precluding much 
needed conservation and energy 
development programa. All of this 
In the name ol national defense. 
While President Reagan talks 
about economic growth, he and his 
governing council Bhould take 
pride In the long term damage 
caueed by limited thinking, Inept 
planning, and the social Clopreva· 
lion our .octety facet durln{l hit 
maaalve buUdup In the name of na· 
ttonaleecurtty. It Is the dlrocl road 
te taaellm. 
•, 
Letters to the editor 
Dear Editor, 
This letter Is addressed to the 
students ol Columbia College who, 
along with many of their fellow 
Americans, shall have the op-
portunity this coming election day, 
Nov. 2, to lilt their voices In sup-
port ol a sane choice lor 
humankind - to cast one's vote In 
lavor of a freeze on the testing, 
production and deployment by 
both the U.S. and the U.S.S.R. of 
nuclear weaponry in a world so 
saturated and overburdened with 
weapons ol mass destruction that 
babies die for lack of nourishment 
while the arsenals of overkill vomit 
on the earth from their very ex-
cess. 
We, the Concerned Faculty, 
Stall...ol Columbia College ask the 
students of Columbia College to act 
as responsible and mature citizens 
by undertaking two tasks: 
First, during the week preceding 
election day, request of your 
teachers In each and every class to 
take a lew minutes out from 
"business as usual" and devote 
this time to a discussion ol the 
merits ol the "Freeze Resolution" 
In order that one may be better In· 
lormed on the lssue(s) at hand 
when you vote on Nov. 2. 
Second, VOTE! 
Fraternally, 
Concerned Faculty ... 
Louis Silverstein, Convener 
Dear i':dltor, 
I'm writing with regard to your 
recent editorial titled, "Vote For A 
Change! " 
Could we have some speclllcs, 
please? You reler to "an ad-
ministration ." Well , whose?· 
Mayor BY.rne's? Sheriff Elrod's? 
President Reagan's? I'm going to 
assume, lor the sake of lllustra· 
lion, that your reference Is to the 
policies of President Reagan. I'd 
appreciate a few !acts to substan-
tl~e your charges. 
In what way(s) has the Reagan 
administration disregarded the 
poor? The elderly? The working 
class (whatever that Is?) What 
speclllc Improvements do you an-
ticipate, should the voters turn out 
In record numbers In Novmeber? 
Whom do you suggest we cast our 
ballots for to e!lect these changes? 
Or do you even care, as long as our 
vote Is against candidates current· 
ly In olflce? And, most Interesting 
of all, just who are some of the 
members ol this "small group of 
people and corporations" who sup-
posedly control our government? 
Frankly, I'm not certain exactly 
what the point of this rambling 
heap of generalities Is. I do, 
however, suggest this: II you want 
to endorse speclllc candidates lor 
speclllc reasons, fine. But, a 
general party backlash, which Is 
what you seem to be advocating, Is 
not the stuff ol which good 
editorials are made, and Is certain-
ly not a constructive answer to the 
nation's troubles. 
Yours truly, 
Hugh James 
The Columbia Chronicle 
welcomes comments, criti-
reactions from 
Letters are subject to 
All .material submitted 
becomes property of the Col-
cisms, 
readers . 
editing. 
umbia 
and 
Chronicle. Drop off 
at the Columbia 
office on the sixth 
material 
Chronicle 
floor. 
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Urban Culture Southeast Chicago Historical Project 
By Patrice Allen 
and Jolene )ones 
Do you ever wonder what 
Chicago was like 150 years ago? 
Well, Columbia College Is sponsor-
Ing a program to help students find 
an answer . 
...._ Chicago History, mainly that of 
Southeast Chicago, Is being 
revisited through a five course pro-
gram entitled, Urban Culture 
Southeast Chicago Historical Pro-
ject. The program started this 
semester under the direction of 
Jim Martin and Dr. Dominic 
Pacyga. 
According to Martin, the pro-
gram Is designed to help students 
attain a better understanding 
about their city. "A student jour-
nalist or a professional journalist, 
who understands the neighbor-
hoods can be a better journalist. 
They see the human side of the ci-
ty." 
The Urban Project Is divided up 
Into five courses: From Im-
migrant to Ethnic: The Develop-
ment of the A~rtcan Working 
Class American City: Civil War to 
Present, Multi-Media Exhibits, 
"Visual History Techniques and 
Urban Images In which 80 students 
enrolled. 
Martin, a senior member of Col-
umbia's FUm Depa.rtment added 
that this program was born out of a 
larger outside organization called 
The Southeast Chicago Historical 
Project. " We decided that we 
wanted to take some of the In-
formation we acquired and share It 
with the students," said Martin. 
The Southeast Chicago Project 
was founded by Mtke Alexandroff 
and Martin two years ago. The 
Project revisits South Chicago, 
South Deering, the East Side and 
Hegewisch neighborhoods through 
photographs and family histories. 
"Southeast Chicago Is a very 
special place, It's unique and It has 
Its own Identity. This area Is a 
community of working class peo-
ple that dates back 150 years, cited 
Martin." " It's a place with con-
tacts and people to work with said 
· Martin. It Is a very Industrial area, 
dominated by steel. Through this 
project, people can come and look 
at the history of this community 
and determine the past, present 
and future." 
The project relies on the people 
In Its community. That Is, many 
people have lived there all their 
·lives and have an Important con-
tribution about the community 
blstbry to share. 
"Most of the people In this com-
munity have been there a long 
time. There are Italians, Yugosla-
vians, Mexicans, and Poles, 
whereas the early settlers were a 
mixture of Germans, Swedes and 
Irish," noted Martin. 
Through the year s, there have 
been obvious changes. The streets 
are no longer filled with the sounds 
of the horses' cllpplty clop on the 
cobble roads, but a re luted with the 
bonks of cars cruising along. The 
buildings are taller and of course, 
more modern. But there used to be 
{rouble In the area as time quickly 
touched the neighborhood. 
"There used to be animosity be-
tween the different ethnic groups. 
Now there's a cohesiveness be-
tween the groups. The Project 
helps bring the community closer 
together as a unit because the peo-
ple are Interested in the history, 
their history," stated Martin. 
It seems that this project has 
taken the city by storm. According 
to Martin, even Oak Park came to 
them to ask for their help In start-
Ing a community history program 
there. 
The Idea of the program Is not 
only to share the Chicago history 
with Its citizens, but as Martin 
says, " It also Involves scholars 
Introducing the Browns Chicken 
• 
DES GnER D nnER 
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59 E. Van Buren • 207 W. Lake 
and whoever Is needed to develop 
new knowledge of community 
history." 
In addition to photos and oral 
personal reaccounts of old history, 
the Southeast Chicago History Pro-
ject Is kept alive by funds. " We 
have about $300,000 In grants from 
the National Endorsement for 
Humanities and the Illinois 
Humanities," revealed Martin. 
Among diversified Interests, the 
project Is opening a Multi-media 
Exhibit at the Museum of Science 
"All of us can 
and Industry on November 20, 
which will run for four months. 
They are also developing a 
documentary film . 
Martin hopes that the Urban and 
Southeast Chicago Historical Pro-
jects Involve more people In the 
future. Even though there are only 
80 students currently enrolled In 
the program, he expects many 
more next semester. He believes 
students wlU be looking forward to 
the courses because " people are 
just waking up to the fact that they 
have a history to look Into." 
do a little to help" 
By Peter Rindskopf 
" It Is a way to reach Washington 
- It Is our way of saying this Is 
enough." 
These are the words of Paula 
Weiner, of Columbia College, who 
is actively Involved in the freeze of 
nuclear weapons. 
As coordinator of the Chicago 
Area Faculty for a freeze on the 
nuclear arms <C.A.F.F.). Weiner 
helped organize the peace project 
by inviting speakers to Columbia. 
She is helping promote a nuclear 
freeze by passing out buttons and 
newsletters to get people to vote in 
favor of a nuclear freeze on the 
election ballot next week. 
"We work as a department oJ' 
this, representing the concerned 
faculty staff and students of Col-
umbia College," she says. Weiner 
Is a secretary and administra tive 
assistant to the Liberal Arts 
Department, where the peace pro-
ject Is organized by chairperson 
Louis Silverstein. Silverstein is the 
convener of the project. He sets up 
meetings and writes newsletters 
on the nucelar freeze issue. 
Many faculty members in the 
Liberal Arts Department are a lso 
actively involved In the peace pro· 
ject. Ronald Freund, who teaches 
U.S. Foreign Policy, is director, 
spokesman, and organizer for the 
Chicago Metro Chapter of Clergy 
and Laity Concerned <CALC), an 
organization that is deeply 
dedicated to non-violence and 
nuclear disarmament. 
CALC is co-founder of the Illinois 
Nuclear Weapons Freeze cam-
paign which got the referendum on 
the ballot. 
Glenn Graham, history instruc· 
tor and history curriculum coor-
dinator, is also involved in the 
peace project. Bill Hayashi, .,?-
faculty member In the Li6eralMts 
Department and Hubert Davis of 
the Graduate Division conducted a 
·'Meditation for Peace" evening . 
Paula Weiner 
Erwin Salk, who teaches "Miss· 
lng Pages in U.S. History·• is very 
active in the peace movement, ac-
cording to Weiner. Salk is a 
representative for the Educators 
for Social Responsibility. 
The CAFF, In addition to Colum-
bia, includes several different 
colleges in the Chicago area. Its 
purpose is to bring the peace move-
ment to members of the academic 
communities, and it has ties with 
the United Campuses to Prevent 
Nuclear War <UCAMl. The key 
elements of the peace project are 
education, publicity, and political 
action. 
The Liberal Arts office has fur-
ther information and pamphlets on 
the Nuclear Freeze Issue. 
Weiner, Silverstein, Graham and 
many other faculty members par-
ticipated in the Peace March last 
April tO. 
"It is something we all have to 
do. Each of us must take steps " 
Weiner said. She stated that the 
reason for her participation In the 
peace project is to pass a message 
along. "'Not all of us are leaders, 
but all of us can do a little part to 
help." 
! 
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Deep tunnel, still waters run deep 
By Mark Merzdorf 
The city of Chicago Is '!P It Its 
waist In sludge; and much of the 
waste being generated by the city 
does not stem from sewage. The 
" Deep Tunnel," o!!lclally known 
as the Tunnel and Reservoir Plan, 
<TARPJ, continues to be a center 
of controversy In Chicago and the 
nation. 
Chicago has su!!ered for many 
years during heavy amounts of 
rainfall . Severe !loodlng and 
sewage over!low have hampered 
the city because Its current sewage 
facilities are overburdened and 
outdated. 
"Deep Tunnel" Is a revolu-
tionary concept In the treatment or 
flood water and sewage overflow. 
The Metropolitan Sanitary 
District, <MSD), Is the father or the 
great tunnel; but as any parent 
wUl tell you, the problems or 
parenthood do not end untU the 
child matures . 
" Deep Tunnel " ha s been 
repeatedly attacked at home, In 
Washington D.C., and by some or 
Its original supporters, Including 
Senator Percy. The chaUenges 
com~ from two fronts : first, the 
economics of the tunnel, and 
secondly, the feasibility of the pro-
ject. 
MSD estimated the cost of con-
struction for the enormous tunnel 
to be In the vicinity of 2.8 billion 
doilars. However, the Government 
Accounting O!!lce, <GAO), sug-
gested that the amount of revenue 
required to complete the tunnel 
could surpass $11 billion. To 
understand why the two agencies 
are $8 billion apart In their 
estimates, some history about the 
size and scope of the project Is re-
quired. 
" Deep Tunnel," according to the 
MSD, will serve to "bottle up 
rainstorms." How does one put a 
rainstorm In a Bottle? By con-
structing 131 miles of underground 
tunnels, 35 feet In diameter, at dep-
ths up to 300 feet Into the earth. The 
theory holds that such large 
caverns will serve to relieve the 
overflow inherent to severe rain-
falls . According to estimates by 
the MSD, the overflow storage 
capacity of this project will exceed 
44 billion gallons. 
By s toring waste waters 
underground in the "Deep Tun-
nels," the MSD plans to release the 
waters graduaily into the treat-
ment system after flooding 
dangers have passed. this will 
allow for proper !llterlng and 
dispersion of water matter. 
Chicago, as with many ) Jder 
metropolitan clUes, has a grossly 
overburdened system of sewage 
and waste water treatment. The 
current system was designed to 
handle both sewage and storm 
waters. Modem waste systems do 
not Incorporate sewage and storm 
waters ln the same lnstc.llatlon. 
When the original system was 
constructed, the population and 
real demands on such a system 
were minimal. Further com-
plicating the problems of popula-
tion Increase -was the onslaught of 
water pollution laws, which provid-
ed strict penalties for direct dump-
Ing of waste Into waterways and 
lakes such as our Lake Michigan. 
When Chicago's system is over-
taxed with waste water, the waters 
are released through the Chicago 
river into .the lake. Many tlmes 
even this system falls to deal wlth 
the volume, and In turn, results in 
home flooding. 
As construction continues on 
"Deep Tunnel," opposition re-
mains strong. The GAO released a 
study which challenged many of 
the facts and assertions put forth 
by the MSD. The costs according to 
the study were grossly under-
estimated. The GAO cited the fact 
that for the 53 surrounding com-
munities which are to be served 
under the MSD plan, many of those 
clUes must undergo extensive 
modifications of their existing 
sewage systems in order to utlllze 
the "Deep Tunnel." 
Several of these cities, such as 
Skokie and Evanston, have severe-
ly overtaxed treatment facilities, 
according to the GAO. If the 
capacity of these systems ls not In-
creased, the full utUlzatlon of the 
tunnel project may never be realiz-
ed. 
The cost dl!!erentlal between the 
MSD and the GAO centers on this 
modification question. The MSD 
maintains that existing water 
systems in the cities which tap Into 
It's treatment facilities do not re-
quire revamping. 
The second area of conflict bet-
ween the GAO report and that of 
the MSD Is the effectiveness of the 
proposed tunnel. GAO argues that I 
the enormity of the tunnels 
preclude e!!ective treatment or the 
waters. AdditionaUy, GAO sug-
gests that the system may not have 
the capacity to absorb the sewage 
despite the size of the tunnels. GAO 
points out that never before has an 
attempt been made to funnel water 
overflow into storage facilities 
beneath the earth in such 
magnitude. 
The MSD responds to the treat-
ment capacity question by recaU-
lng the ·reversal of the Chicago 
river, done in an errort to speed up 
sewage dispersion, and pointing 
out that skeptics or the project said 
it could never be done. 
" Deep Tunnel" also faces money 
problems. 75 percent of the project 
was to be funded by the federal 
government. More than 50 percent 
of that funding was to be derived 
through the Clean Waters Act, 
under the control of the En-
vironmental Protection Agency. 
However, recent federal budget 
trimming measures have slashed 
Into the Clean Waters Act, leaving 
future funding In question. 
While the story of " Deep Tun-
nel" Is far from over, the conlllct 
which surrounds the project may 
never be resolved. Never before In 
the state of llllnois has there been a 
public project of such magnitude 
which bas stirred as much discus-
sion. 
. As the politicians, MSD, and the 
GAO continue the battle of "Deep 
Tunnel," citizens will become ln-
.creaslngly aware of the limitations 
of man to dispose of hls own waste. 
The " hot line" between Mos-
cow and Washington - It Is a 
direct teletypewriter cable - is 
leased from commercial compa-
nies. 
Selling yourself via a resume 
By Karin McGrier 
Ever cons1aer yourself as a pro-
duct to be sold to a buyer through a 
single sheet of paper? Resumes 
can be used as a form to sell 
yourself to a prospective 
employer. 
A resume functions as a tool to 
get your first interview or to leave 
an everlasting skilled and qualified 
Impression. A short form gives an 
employer a condensed brief 
description of your background. 
Important points s hould be 
highlighted Including your educa-
tion, work experience, and 
quallficlatlons. An introduction of 
yourself to an employer, through a 
resume can express your well-
round4¥! personal inte.rests. A for-
mulation of goals and career objec-
tives should also be Included. 
Carole A. Carmichael, journalist 
for the "Future Career and know yourself and what you want. will enhance an employer's outlook 
Employment" column for the - Consider that you are marketing a _ of you. Include your educational 
Chicago Tribune, specializes in product and the product is background, degree, work ex-
trying to help career orientated yourself." perlence, references, and contact 
persons. ·A resume is a " Calling " You are trying to sell the pro- address and phone numbers. When 
card," :she said. duct to a buyer. You must know It comes to knowing something 
" It can also be used as a thank every function or the product ex- about a prospective employer, the 
you note. A resume should not be tremely well In order to sell It. If more knowledge you have, the bet-
used as a book but as a note ex- you don' t know the product enough ter." 
pressing your own ability to per- in order to answer questions, then Listed are several helpful hints 
form a job that fits your skills. you wouldn't be considered for a that can be used when. preparing 
Your resume should emphasize buy," Jenkins said. your resume. 
your skills, talent, and expertise," "Compare yourself to a· seller In I. DO make it brief. 
Carmichael said. " It shouldn't just an interview with an employer. 2. DO include name and address In 
be an answer to an ad but a brief You must always know yourself a consplclous place. 
note expressing your qualities that and be able to answer questions 3. DO include all college degrees 
wUl qualify you for an interview : that will give an employer a and dates received. 
Oe should always call and keep in pos itive well-rounded attitude 4. DO list all dates or employment 
contact with employers. Utilizing about you," she said . starting with your current job. 
your contacts can lead you to reach " An employer is looking for so- 5. DO give titles of jobs held and 
other sources." meone to make a profit for their succinct accounts of dulles and 
Cheryl Jenkins, Director of business because business is a pro- related accomplishments. 
Placement at Columbia College fi t. Have good solid Ideas _ 6. DO list major achievement such 
said " a resume is important if you highlighted on your resume that as publications and awards. 
7. DO list special skills and fluent 
you are a recent graduate or unless 
job is relevant to career choice. 
10. DO NOT Include present salary 
or salary desired. 
A resume is very Important 
when applying for a job. You 
should use your typewriter to the 
fullest. Upper- and lower case, un-
derlining, tabulator keys for con- . 
sistent Indentation, astertsk key 
for separating sections, and etc. 
should be •• used repeatedly to 
highlight your best high-points. 
Use at least half-Inch margins on 
all four sides. Skip a line or double 
space when changing to a new sub-
ject in order to emphasize data. 
,;:g~~ :~:~~t!~~~k_::~:. = 
to a dictionary. 
Theatrical Stage History foreign languages. 8. DO NOT detail high school career (except special honors). 
9. DO NOT list summer jobs unless 
• Avoid abbreviations except for 
degrees or titles. Use good bond 
quality paper, also use a tinted 
paper, If you like, but stay with 
pale or pastel colors. For best 
results, have the copying done by a 
professional service and try not to 
sclmp on cost because the resume 
Is a profile of you llfe. 
By Larry Wellington 
The Organic Theatre, 3319 N. 
Clark, was designed and built In 
1912. It had once been a parking 
garage, and originally operated as 
the Buckingham Theatre from the 
early 1920s to the mid-1950s. 
Although the Organic su!!ered 
heavy damage In a fire nearly 30 
years ago, the theatre obviously 
found the time and money to 
rebuild. 
Last year, the building went 
through a succession or owners -
none of who had put the old movie 
house back into use. The previous 
owners had intended to convert the 
Organic Into a sounds tage, but 
they never - for unknown reasons 
- completed their project. The 
theatre La operating at full capaci-
ty, mainly because theatergoers 
love to be a part or original produc-
tions, and everything the Organic 
does 11 completely original. The 
play• that are performed have 
never been produced elsewhere. 
Tiley are not Imported, because 
their 1tage value demand• authen-
ticity and long box ofllce runs. 
The Organic La committed to the 
development of an en~~emble com-
pany of actor~, who create work 
that will succeed In becoming an 
Important theutrlcnl work of art 
for other theatres to UIIC. Nick 
Rabkin, the gtmeral manager of 
tile OrgMnlc, auld , '"rhe atage "t 
the Organic is nothing more than a 
cement floor." But the talen~ who 
have made the theatre whatltls to-
day are quick to respond to the 
stage as the heart of every produc-
tion that's being performed on it. 
The stage was originally a dusty, 
crowded area until one or the pro-
duction crew saw Its creative 
potential. Rabkin added, "We 
cleared an area or tt; put seats 
around It, and - last but not least 
- we put a forum In the middle of 
the seats." The three-quarter 
thrust stage gives the audience a 
perfect view of everything happen-
Ing on stage, and the flexible space 
and movable sealing Is superb. A 
three-quarter seating position for 
the audience a lso gives maximum 
acoustic errect and clarity. 
The Organic Is simply unlike 
most other theatres with a stage In 
front and seats In back. But you 
must remember that this theatre 
doesn't have an actual stage; a 
raised pla tfo1.n comprising a 
seating capacity or 2110 Is what It 
really Is. Mr. Rabkin said, " We're 
very happy with the way the stage 
Ia working for us. We like Its flex-
Ibility, and because of It, It brings 
us - In a senlltl - c loser to our au· 
dlence." lie added, "The Organic 
Theatre's apace Is not aoparatcd 
by any artificial division of a 
stage." The production " E.R." has 
currently been running for 10 
months, and has been seen by an 
estimated 55,000 people. 
The Body Politic Theatre, 2261 
N. Lincoln, was started In the 1960s 
as a community arts foundation. In 
1969, the building was purchased 
on Lincoln Avenue, but It has only 
recently received renovation treat-
ment. Up until last summer, the 
Body Politic had owned the entire 
building, until half or It was sold to 
VIctory Gardens Theatre. The 
company seats 182 people, and live 
performances are seen and heard 
with an Incredible degree or clari-
ty. The stage - a three-quarter 
flush - provides an lntlma"te rela-
tionship between the audience and 
the actors. "They sit and almost 
feel like they are In the middle of 
what's going on," said Gretchln 
AI then, a worker at the theatre. 
The stage Is not a raised stage, 
but U-shaped In appearance, with 
a three-quarter thrust. Before the 
stage was converted In 1974, people 
had to sit on bowling a lley benches 
In order to witness a performance. 
Also that year, a major fire 
damaged the building. In recon-
structing a fter tha t fire, regular 
risers with scats on them were In-
stalled - Including fancy padded 
scuta 
... 
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A wo.111an director pioneering in theatre 
By Allyson Buckley 
Chicago and live theatre go 
together like a hand in a glove. 
But, it wasn't always that way. As 
recently as the early 1970's, off-
loop theatre's were scarce and ac-
tors, playwrights and directors 
were too, as a result. 
Now, It's almost Impossible not 
to be aware of at least one off-loop 
theatre, or production or actor I 
actress or director associated with 
an off-loop theatre here In Chicago. 
The reason for this Is the hundreds 
of pioneering, courageous direc-
tors, producers, playwrights, ac-
tresses etc .... who have braved 
Chicago's theatrical desolation in 
hopes of setting up a theatrical 
foundation that was solid and 
never to be shaken once formed . 
MaQy of those courageous 
pioneers were and are women. 
Women actors, women directors, 
women producers and women 
theatre managers. Yet, most of 
these women have remained un-
named and unknown to the public. 
Th ey have been somehow 
overlooked. 
The following is an Interview 
with Susan Dafoe. She's a director 
and actress here In Chicago. She 
also teaches Voice 1 & II here at 
Columbia. She's co-directed 
"Twellth Night" with Paulene 
Brailsford at the Body Politic 
Theatre (theyl>oth received a Jeff 
nomination for their direction of 
It); •dlrej!ted " Eve" also at \h«: 
Body Politic; " Johns" at Pary 
Productions; Is now directing 
"Drums" for Pary Productions 
and will be directing "A Christmas 
Present" for the Beacon Street 
Playhouse. 
Dafoe is one .of the pioneers who 
Is active in the Chicago theatre 
scene. She Is professional, capable, 
talented and has some thoughts 
and ideas about directing that the 
Chronicle found worth listening to. 
CHRONICLE: What ~otlvates 
you when you read a script? 
DAFOE : I've got to like the 
story. I don't think It's got to be a 
story that pleases me so much as 
it's a story I think is worth telling. I 
have got to feel that the characters 
are interesting. .1 prefer good 
writing. I've been known to work 
with scripts that weren't that well 
written and you just work with 
them to make them work because 
the story or the ideas are In-
teresting enough to merit the pro-
duction. Or the characters are In-
teresting enough to merit it. When 
I look at a script, I think or the 
complexity or Interest of telling the 
story, and how well! think it can be 
told and if I think I can do it. 
CHRONICLE : How do you feel 
about Chicago as a theatrical 
working place? 
DAFOE: For me it's been very 
good as a director. As an actress I 
don't feel like the scripts 1 would 
like to do have been available to 
me so far . Partly because of 
stereotyped roles for women and 
partly because I'm sort of a weird 
'aging' type. So there isn't a right 
role for me that's written. At least 
according to anyone that's doing 
them. I'm kind of on an lnbetween 
level right now. I'm not really a 
leading lady. I don't particularly 
care for most of the scripts that are 
being done now in terms or, they're 
interesting for me to watch, they 
might be interesting for me to 
direct but I don't think I'd want to 
be in them. I enjoy directing more. 
CHRONICLE: What do you like 
most and least about directing? 
DAFOE : The thing that I like 
most about it is, that I am responsi-
ble for the entire play so it rises or 
falls on my abilities and my 
strengths. In other words, if 
there's a problem I can fix it. Now 
If you're in a show, sometimes 
you've just got to keep your mouth 
shut. But as a director I'm the 
boss. If It's not working I change it. 
That's my concern and I really like 
that. Being able to do something 
about something that's going 
wrong. Or being able to make It 
right from the first place. Not just 
biting your tongue and hanging In 
there and hoping that it works out. 
That doesn' t happen. ' 
What I like least about directing 
Is the fact that sometimes that 
gives you some unpleasant respon-
sibilities in terms of discipline. 
That's the hardest because you 
tend to expect discipline from peo-
ple. When they don't give It, 
sometimes it's very difficult to de-
mand it. Because it's so obvious. I 
mean you' re asking for the obvious 
and when they don't give it it's 
shocking. You have to get over the 
shock first and then you have to 
become a real bitch about it even-
tually. You're saying to someone, 
'you really should be here on time.' 
I mean I have infinite patience but 
I really won't take alot of shit from 
people. Alter awhile your authority 
can become threatened by it and 
that's a problem too. 
CHRONICLE: What is the most 
challenging aspect of directing? 
DAFOE: This Is such a general 
statement but it's true, it's getting 
all those elements and putting 
them all together. Making sure the 
vision you had in your head is 
genuinely going to work. And 
ultimately It comes back to the 
simple thing or have I told this 
s tory and will someone understand 
it In two to two and a half hours? 
That's the challenge. How do I tell 
it effectively, In a way that will be 
memorable, that will strike people 
with the proper images that they 
stick in their brains. That's the 
hardest part. Because sitting back 
that last week when you're watch-
ing the run throughs and say-
ing 'did I tell this story? •, I mean if 
I were seeing this for the first time 
would I understand what's going 
on here? It's very important. 
CHRONICLE :" Are you ever 
completely satisfied with what 
you've done? 
DAFOE : I'm usually very happy 
with things if it's gone right. 
There's always an urge to go back 
and change a few things and I do 
give notes every week (when one of 
her shows is running). I'd say one 
is never totally satisfied. There's 
always a little something here or 
there. Somebody didn't get some-
thing quite right and you're still 
looking for the right image to give 
them to get it right. 
CHRONICLE : How do you feel 
about the few number of working 
women directors in Chicago? 
DAFOE : There should be more. 
A woman has to be good to get 
work in the first place - there's no 
half way women directors out 
there because they can't afford to 
be - they would never get used. 
They 'd never be given the benefit 
of the doubt. A really good woman 
director can be sort or scary to 
some people. 
It's just like the idea or co- direc-
ting scares the shit out of some 
people which is really stupid. If 
you go about it right there's no 
reason why you can't get along 
with anybody. I think people are 
afraid of co-directing because 
they 'te afraid of giving up any 
authority what so ever. But if you 
decide who's got what authority 
where and work that out, it works 
out. Like in the case of "Twelfth 
Night", that was very worth while. 
We (Brailsford was directing with 
her) saved alot of time. It was the 
most economical rehearsal I've 
ever been a part of. We got so 
much done. But it's also because 
Paulene and I knew exactly how 
we felt about each other and what 
our strengths and weaknesses 
were. We knew when to stay aside 
and how to divide up the rehearsal 
process. We knew who was respon-
sible for what and it never scared 
me - 'Oh how is that going to work 
The Pract i ca l Th ea tre Proudl y Presents : 
KABLOOEYI, A Serio-Comic Revue O ctober 21 
thru November 14th, Thurs-Sun 8 pm STUDENT 
DISCOUNT: $3-4 with Student ID 
THE PRACTICAL WOMEN, an lmprov Comedy 
Revue November 26 thru December 26, Thurs-Sun 8 
pm STUDENT DISCOUNT: $3-4 with Student ID 
Both shows at The John Lennon Auditorium, 703 
Howard St., Evanston. 5 minutes from anywhere by 
Rocket Car!. 
BIG BIG SPECIAL EVENT!.!! 
The Return of THE GOLDEN 50th ANNIVER-
SARY JUBILEE Playing at The Theatre at Piper's 
Alley FOR ONE WEEK ONLY! Dec. 30 thru jan . 2. 
Featuring the Original Cast: Brad Hall , Paul Bar-
rosse, Gary Kroeger, julia Louis-Dreyfus. Now the 
regulars of NBC's SATURDAY NIGHT LIVE! PLUS 
Special Mystery Guest! 
For more information and ticket reservations, call 
our INFO-TIX-HOTLINE: 328-4151 . Call Now! Our 
operators are standing by! 
out' - just fine. You don't let the 
•.hough! enter your mind. 
And I think the same thing can 
be said for women directors. Yes, 
there are very few or them. And I 
think there are very few of them 
because the people who would hire 
a woman director are mainly men 
and they're not as ready to trust 
them as they are another man. And 
most of the women directors in this 
town, of the very few that there 
are, have not been directing for 
that long, at least not here, so they 
(the men) aren't ready to trust 
them yet. And I have a feeling that 
someone like myself has to prove 
mysell just a little more than 
someone else might have to prove. 
You've got to work a little extra 
harder. But it's a fact of life. I' m 
not sure I hold it against anybody. I 
wouldn 't say that I'm bitter about 
it. I' m still working and I'm still 
doing work I enjoy doing. The 
plays I'm working on I much enjoy 
working on so I think in that sense 
I'm saying more than many an ar-
tistic director can say. So In some 
ways I'm alot better off. I mean 
how many of them honestly walk in 
every day and say they're totally 
enjoying what they are doing? A lot 
of them can't. Alot of them get in 
t here and there's a l ways 
headaches and how's the rent go-
ing to get paid and you. know. It can 
be very preoccupying. And it's a 
danger. 
CHRONICLE: Do you think 
there's something women direc-
tors can offer that men can't? (We 
DAFOE : That's not necessarily 
true at all. That's a personal in-
dividual thing. Take Bob Falls <Ar-
tistic Director of Wisdom Bridge 
Theatre); I worked for him in 
"Standing On My Knees ." 1 mean 
he jokes a round and he goofs 
around, and you half expect htm to 
spill every cup of coffee he's drink-
ing. He's like a big great dane or 
something. But he Is a remarkable 
director with a great deal of sen-
sitivity to a play. I would trust him 
anytime. I think he's one or the 
best I've ever worked with. 1 
mean, he has a different way of 
working, he's a different human 
being, but I found it tremendously 
satisfying to work with him. 1 have 
worked in the past with women 
directors who could be very insen-
sitive because they were so unsure 
and afraid or their position. It's in-
dividuals right down the line. 
they were so unsure and afraid of 
their position. It's Individuals right 
down the line. 
CHRONICLE: How do you feel 
about the obsession with realism in 
these past few years with many of 
the plays being done here? 
DAFOE : I don't know if there 
was or has been so much realism 
as just cynicism. I mean reality 
can be very lovely. I think It's one 
way of looking at things. I think it's 
cynicism. It really depends on how 
the society is doing, what sort of 
mood we're in. It's possible to have 
that boomerang. Now if we are in-
deed entering a depression era 
which we seem to be doing no mat-
ter what anybody says, then 
perhaps plays like "Awake .and 
Sing" (to be shown In November) 
at Wisdom Bridge Is a real good 
play to do. Maybe more optimistic 
people come out or that stmply 
because people feel the need to. 
Alot of entertainment from that 
lime when we went through the 
30's depression was extremely op-
timistic and happy go lucky. It 
kind or had to be. Some of it was 
pretty depressing. We are tending 
towards some lighter fluffier 
things I think. Like " Drums" the 
one I'm directing now, it's pretty 
fluffy. It's not overly serious. It is 
entertainment. It Is fun. But it's 
not mindless. It has to be in-
teresting and fun but still leave 
people with something to think 
about. Now with "VIrginia Wolf" 
which is a beautifully written play, 
I love the piece, but what it has to 
say about relationships is terribly 
depressing. I don't mind seeing 
that play once, but I don't think I 
want to see it too many times. It Is 
depressing. 
So I feel individual plays are to 
be judged Individually for their 
value not as to their optimism or 
cynicism. 
CHRONICLE : Why do you think 
there are ever audiences for the 
theatre? 
DAFOE: There's always a cer-
tain amount of danger to see some-
thing at a theatre. Film Is at least 
done and you know they wouldn't 
let anything out or the cutting room 
floor that was consciously a huge 
mistake. So there's always a cer-
tain amount of danger that people 
find. 
Some people go to the theatre 
just because they like to see if 
something is going to happen. 
Some go just to be seen, so they 
can talk about it later. They go to 
certain popular ones. 
Some people go to relax and have 
a good time. They go to see a star. 
Some people go because they like 
story telling. They enjoy it. 
For some it's a ritual , and just in 
the same way that some people en-
joy reading or rereading a book, a 
theatre is more participatory for 
the audience, you can sense the 
people around you feeling some-
thing even if it's total dislike for 
the production there still is the ex-
citement and the ritualistic feeling 
of joining together and viewing and 
having a common experience 
among the group of people. Every-
one may have different viewpoints 
on it and different opinions of its 
values but you're not alone in the 
vision. You've all seen the same 
thing and I think some people real-
ly enjoy that. 
There 's a certain excitement 
when you see two people connect 
on the stage that really can't be 
beat. Even if the play isn't any 
good, or the acting Isn't all that 
great, those few moments are real-
ly, just sharp. I think a lot or people 
look tor that connection. If they 
can't have it in their own lives, 
then they want to find It someplace 
else. Even if they can have it In 
their own lives, they enjoy seeing 
other people have It too. It's a very 
human activity. 
CHRONICLE: Do you think 
theatre is gaining a broader base 
In Chicago? 
DAFOE : It really depends on 
how we cultivate our audiences, 
and I don't mean cultivate them in 
terms or educating them at all . 1 
mean in terms of what 's human 
now, what affects, what tells the 
story better. what stories are need-
ed to be heard, what stories do they 
want to hear? 
Maybe right now we need to do a 
good depression era play. I think it 
wouldn't be a bad idea to do a play 
about people who thought they 
were going to make it and they 
aren't going to make it. Maybe 
that's what's happening. I think it 
is. We've had plays about people 
who thought they weren't going to 
make it and did, but the odds 
against you now arc changing and 
maybe we need a play that reflects 
that. 
I don't think we need to look for 
something that is particularly op-
timistic . I think w•· need to took for 
good stories that ace going to affect 
us. " Death of a Salesman" is not 
an optimistic play, but it's a 
beautiful play. It's an important 
American play. There's never an 
audience, no matter how good or 
bad the production, that Is not af-
fected by it when they see it. It's 
too damn close to us. It's close to 
home and we need that play. 
We should watch to see what's 
going on around us. 
'<· 
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We take you now to the providence ol Columbia where ... Meanwhile on the other side ol town, her naughty On hearing this, Princess Mary calls on her(close)lriend 
Prlncess Mary is pulling weeds In her garden. sister Esmerelda goes to watch her favorite sport. the ColunlbloComel! 
Raggedy Ann )uiiiOYII to lakt htr dog on tong welkl llf)tillllly by hHvy tralllo. 
evil shlek kidnaps 
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The c:levef shiel< won't let even the Columbia Comet h's not over yet...suddenly the Columbia Comet uses · buildingsandovertallhotdogstands 
standlnhiswaysohetieshertoallghtpostandstashes COMlicraysoiColumbanHepowerandbfwsaway. until she finds Princess Mary on the come< of 51st & 
the princess under a volkswagen. western. 
011, 011. Looks like Raggedy Ann'• dog is hungry again. 
---But as you can see Esmereldo would rather not be sav-
ed. She has found an urban oasis with the shiel<. And 
they lived happily e¥8f after. 
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What rule would you put in the Student Handbook? 
Carey Johnson, Advertising 
"Never pass a fellow student without say-
ing hello." 
Suzanne Suss, Advertising 
"Students shouldn't be allowed to be in the 
in the opinion poll more than once." 
Anne Knuth Photography 
" Let students know there Is a handbook." 
Lupe Senlaals, Photography 
"Students ahould be required to read the 
handbook before registering " 
Corln Rogers, T.V. 
"There should be a social event for incom-
Ing freshmen." 
Steve Murray, Broadcasting 
" I haven't had any problems with rules 
forbidding me to do anything. Its fine the 
wayltls." 
Michael Capra, Radio 
"Students shouldn't be allowed to take an 
elevator only one floor." 
Paul Ratanakul, T.V. 
"Students shouldn't be allowed to carry 
radios to school, especially In the lounge." 
Kent Tomlinson, Radlo/T. V. 
"Students should be required to clean up 
after themselves In the lounl(e." 
Leslie Harris, Radio ~ 
"There should be stricter rules for late 
students." 
Randall Hunt, Art 
"Amlnals should be allowed In school." 
By Jim Newberry 
Lono Brazil, Theatre 
"Students should think about other 
students and keep their eating area In the 
lounge clean." 
Dan Sabato, T.V. 
"Rowdiness Should be mandatory. The 
lounge Isn't rowdy enoul()l." 
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C.A.W.S.A.-supporting and promoting women's sports 
By Jody Waldman 
Women and sports: for too long 
they have been conflicting terms. 
Women In the 1989's are changing 
that however, and the Chicago 
Area Women's Sports Association 
Is helping. 
' 'The primary goal of CA WSA Is 
to bring people together to find out 
about sports In their area," says 
Jean Dalber, co-founder of the 
Organization. " Women's sports 
bas definitely blossomed In the 
past five or ten years," comments 
Hilary Hunter, member and co-
rounder of the Chicago Area 
Women's Sports Association which 
supports and promotes women's 
sports In Chicago. 
CA WSA Is a non-profit organiza-
tion, being funded by membership 
fees and various fund-raising 
events. A membership fee or ten 
dollars !or a year, entitles the per· 
son to free or reduced rates at all 
events, according to Hunter. 
Women In the Chlcagoland area 
Interested In any sport, !rom 
rugby, to volleyball, bas ketball or 
welgbtll!tlng can call and receive 
Information about that sport 
" The primary goal of CAWSA is 
to bring people together to find 
out about sports in their area." 
through the CA WSA Clear-
Inghouse. 
The group, which now consists of 
between 85 to 100 members, meets 
the first Wednesday or every 
month, at the Hull House on Broad-
way. 
" In the last six months our 
outreach has expanded," com-
ments Hunter on the CA WSA which 
was formed In July of 1981. Besides 
the meetings, they cover local 
sports events, hold breakfasts and 
luncheons, and sponsor workshops 
and seminars. 
A !our page newsletter Is 
published entitled " Women on the 
Move." "We cover sports In a way 
It Is not covered elsewhere," says 
editor Jean Dalber. The primary 
focus of the newsletter· Is to provide 
Information on women's sports in 
general and on new developments 
In the world of women's sports. 
" Eye on the Media," is a section 
contained In the newsletter that 
critiques various coverage on 
women's sports stories, or lack of 
lt. "We put pressure on the media 
to cover women's sports In an un-
biased way," says Hilary Hunter. 
"Eye on the Media" keeps track or 
the way women are treated and 
represented by the media. In many 
cases women are not done justice 
by the media and In essence not 
given proper coverage. Women be-
ing Ignored or not taken seriously 
are a couple or common com-
plaints. CA WSA is trying to change 
that by taking notice or the atten-
tion given to women's sports In all 
areas and voicing likes or dislikes. 
"Women's Fitness/Sports Med 
'82" was the latest and biggest ma-
jor event sponsored by CA WSA 
along with the San Francisco bas-
ed Women's Sports Foundation on 
Oct. 15 and 16, at the University of 
Illinois Circle Campus. 
The two day event attracted over 
500 people !rom, all over the 
midwest. A variety or 40 different 
speakers were featured along with 
seminars on different aspects of 
phys ical fitness. "There's a big 
fitness move right now," says 
Hilary Hunter . 
Some or the topics discussed at 
the event were: 11 Put on Your 
Shoes to Beat the Blues; or How 
Exercise Fights Depression," a 
speech given by Dr. Dorothy Har· 
rls, Professor at Penn State. 
" We put pressure on the media 
to cover womens sports in an 
unbiased way." 
Concerning the importance of 
exercise, members of CA WSA say 
that exercising three to !our times 
a week for 30 to 40 minutes can 
reduce stress In a woman, and 
make her feel happier about 
herself. For quicker results, and a 
greater change in physique, exer-
cising five to six times Is recom-
mended. 
Other topics featured at the 
event were: "Mind and Body 
Alignment and Your Health", a 
discussion by Dr. Jan Corwin, a 
San Francisco chiropractor, on 
bow to prevent sports injuries and 
" Nutrition and Fitness: The Twin 
Putars of a Healthy Lifestyle", a 
discussion given by Yolanda F . 
Hall, Assistant Professor !or the 
Department of Preventi ve 
Medicine at Rush Medical College. 
Hilary Hunter believes that 
" Women's Fitness/ Sports Med 
'82" was an extreme help in pro-
moting the CAWSA. " No one had a 
bad time," she commented. 
Another major concern that 
CAWSA has is called Title IX. Il ls 
LIVE IN THE 
HERMAN CROWN CENTER 
ARE YOU C OLUMBIA STUDENTS A W ARD OF 
THE CONVEN I ENCE OF HCC .. H E R MAN 
C ROWN CENTER IS A MODERN 17-STORY HOUS-
I NG FACILITY CONNECTED W ITH R OOSEVELT 
UN IVERSITY . HERE ARE SOME OF THE MANY 
A DVANTAGES OF LIVING IN THIS RESIDENCE 
H ALL. 
• HCC IS ONE BLOCK FROM COLUMBIA AND CLASSES TAKE 
JUST MINUTES TO WALK TO. 
• ('()M~It '"l' I:"."G ('A~ f U •; . \ T IJ I:"o"O ()lo' TIIEPAS'l'.XO ~tOHE 
W .\ITI :"'G l''( )H: 'l'lll-: ("TA 1:": T ilt+: FJ<I< i ll> WI::'\"TI-; H . 
• Fl 'I .... JA·; E J<\" I( ' Jo; C'AFF:T F;Rt A PR0\' 1 J>J.:s . \l'\' I XJ<: XPJ.:::'\"-
Sr\' 1-: R(},. \H:I> PJ.. .. AX Jo'OH f.lt+:O~IIl .. :X~I,S. 
• 'l'Jnan; IS :"0 ('I"RF~;w (Wn' ll :l4 IIOl "H s~;('l"HITY). 
• T lf .. ;l{ .. -: ~\I~ .. ,; VJ<: !'JUI XG M ~\ ( '111 :"\'fo:..'i . \ :"\'1) 1.. .\ l " :"\'I) J~Y 
~'.\("ILIT II·~'< 1:" '!' H E BAS~;~n::"T. 
• w .. : II A\" .. : .\ :'lrJ .. ;X~HCIS .. ; J.<OOM. A J>AJ.<I< HOO~t .\XI) 
. \ GA~I .. : J.l<XHt .\ \ p.\ ILA IU .... : FOJ.< fo,'Tl ' U .. .:.x •r l ' H .. ;. 
• THER E AR8 MA.!'Y A C'I' IVITIES ~'OH THE 
STU DEN'I'S. INCLU DING F R E F. ;\JOVIES. P . \ RTIES, 
ETC. • 
• YOl" CAN MEET INTER~.:STING STl . DI!:NTS FHOM 
OVF.R 20 DIFFERENT AREA SC I-1001~'-i ANDOVER 
:10 DIF~'ER ENT COl . NTRn_:..<;. 
••o11 ~1011•: IN .. 'OII~I.~ TION .Ute H "T 1.n·1N(; IN 
111-:IUI.~N. ("IIOWN ( '1-:.'"T .. : II, ('O;.o"T,UT IIIII) 
... I.HOII 0 ... ... 1( ' .. : (11~1. liCIT) IN II("(" 011 CAI.I, II·U · 
:ZCMH. 
···· · 
part of the education Acts .of 1972 
and It states that any institution 
receiving federal funds must not 
discriminate on the basis of sex. In 
recent times Title IX has helped 
women's sports by improving their 
programs wlth better salaries for 
t he coach es, bet t e r travel 
allowances !or women's teams, 
·better equipment and providing 
heavier and more competitive 
schedules. Title IX has also 
tremendously inc reased the 
number of hlgb school girls involv· 
ed In sports. 
The problem is that TlUe IX was 
suggested to be repealed last year 
by members in the Reagan Ad· 
ministration. CAWSA complains 
that women's sports programs ln 
the schools were <and some stlll 
are) backward to begin with. 
There is a widely believed notlon 
that in the school system, men's 
sports are supporting 'women's 
sports. So, if there is a lack of fund-
Ing, women's programs wouldn't 
have a chance without Title IX. 
Two national groups, SPRINT 
and PEER, are working along with 
CAWSA In order to maintain and 
expand Title IX. 
Another cause CA WSA is con· 
cerned with is the wide-spread 
discr imination in the Chicago Park 
District. Men's teams monopolize 
the Park District 's basketball 
courts and baseball diamonds. 
Hilary Hunter believes women 
are "discouraged to form teams at 
the Park Dlstrlct and sign up, " 
recalling being dented many times 
when wanting to use Park District 
facilities. 
The Chicago Park District, one 
of the biggest ln the country, had 
as many as 200 men's basketball 
leagues in the 1981-82 season. Only 
slx women's basketball leagues 
were formed. Hunter thinks 
women's sports teams are still 
"very undeveloped and need some 
support." CA WSA would like to get 
more women's teams formed and 
into the Park District !acililies. 
CA WSA runs a clearinghouse of 
numbers and information about 
women's sports teams. Whatever 
sport is of interest, the clear-
inghouse can help women find 
teams in their area, or if a team is 
already formed, let them know 
about it so they can tell others. The 
phone number is 334· 7653 days or 
472-0154 evenings for further ln· 
formation or write P.O. Box 92, 
Highland Park, 60035. 
As Apollo 11 approached the 
moon, the onboard computer 
.. panicked,.. repeatedly stating 
1hat it could not handle the data. 
The astronauts took over the l and~ 
ing procedure. 
Based on the rate at which 
knowledge is growing. it can be 
speculated that by the lime to· 
day·s child reaches fifty years of 
age. 97 percent of everything 
known in the world at that time wil l 
have baen learned since his birth. 
Because radio waves travel at 
186.000 miles per second and 
sound waves saun:er along at 700 
miles per hour. a broadcast voice 
can be heard sooner 13,000 miles 
away than it can be heard at the 
back of the room in which II 
originated . 
Fiber-optic wires can now con-
duct 800 million pieces ollnforma-
tion in one second. These glass 
wires are lighter, cheaper, and far 
more efl icient than copper cables, 
and are rapidly replacing them. 
It took five months to get word 
back to Queen Isabella about the 
voyage of Columbus, two weeks 
for Europe to hear about Lincoln's 
assassination. and only 1.3 sec-
onds to get the word from Neil 
Armstrong that man can walk on 
the moon. 
Capitol's low fares 
"What a break! .. 
Wherever we flY, we have the lowest 
unrestricted fares. That means no advance 
purchase, no minimum stay. We're always 
glad to see you, even at the last minute. 
Make up your mind today - and by tomor-
row, you're on your way I 
For reservations and information, call 
your Travel Agent or Capitol Air at 212-
883-0750 in New York City, 312-347-0230 in 
Chicago, 213-986-8445 in Los Angeles, 415-
956-8111 in San Francisco or 305-372-8000 
in Miami. Outside these areas, please call 
800-227 ·4865 (8-0-0-C-A-P-1-T·O ·L). 
SERVING THE PUBLIC FOR 36 YEARS 
* Boslon 
Los Angeles 
*Brussels 
- • F<ankfu<l 
* Zuroch 
******************** 
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Why Is Chicago's music scene 
nonexistent ? Earotlca, the 
magazine of aural delights, tells 
why. Special ad rates for bands on 
Independent labels and artistic 
endeavors. For example, sample 
copy or ad Information, call 
874·5041 weekdays after noon. 
Earotica, Chicago's free music 
magazine, needs music oriented 
assertive people as advertising 
representatives for Its upcoming 
Issue. If you enjoy making cash 
and feel Chicago music could be 
better, call874-5041 weekdays after 
noon. 
Well-known American poet, 
Etheridge Knight, wlll read from 
his work Friday, Nov. 5 at 1:30 
p.m. In the Ferguson Theatre. The 
reading Is free to all studenu: and 
faculty members of Columbia Col· 
lege. $2.00 to the public. 9.on't 
forgetto bring your I. D. 'if 
COLUMBIA COLLEGE has Math 
tutors, ready to help you wltb,'your 
math related problems! This ser-
vice Is being provided FREE to all 
Columbia students (not just those 
In math classes). Up-to'-date 
schedule of tutors, times.i, and 
rooms Is posted outside roo~1113 . 
We have tutors, now we nee<\;'tut· 
tees." · 
':. 
My name \5 Lono Brazil. I am an 
acting major here at Columbia Col· 
lege. I am also a film actor/ model 
interested In doing photo and 
model shootings or assignmeilts. I 
can be reached at 493-4193. Call 
and leave a message on answering 
service. <Willing to model in ex· 
change lor prints. ) 
The Small Book & Magazine 
Publishing ·class will be producing 
a small chapbbook. Students are 
welcome to submit manuscripts !n 
either fiction, poetry, or essay. A 
group of no more than 10 poems 
may be submitted in the competi· 
tion. And essay of general interest 
- which may have been prepared 
as a college assignment may also 
be submitted. All manuscripts 
may be submitted by November 
15, 1982. No manuscripts may be 
longer than 15 pages, nor will they 
be returned. Place submissions in 
Mr. Meade's faculty box and mark 
them "Columbia Competition." 
One winning manuscript will be 
selected lor publication. The book 
will be published near the end of 
the I all semester. Graphics artists 
interested in designing the cover of 
this book should contact Mr. 
Meade. 
FOR SALE: Mamiya BB/ 67-PRO· 
5 <medium format> waist level 
viewfinder . 90 mm lenses. $900.00, 
or best offer. Includes sky light 
filter, carrying strap and soft 
cover. Like new! Interested? Call 
Oscar at 227-4311. Saturdays 9:00 
a.ftl.'to 5:00p.m. Leave message. 
Need energetic people to sell nutri· 
tiona! products from you home F / T 
orP/1'327·7713. 
'• 
Pr;o.fesslonal dancers wanted. Pro-
fesslbnal photographers will supp-
ly 10-8Xl0 pictures in exchange for 
tiaie.' Contact: Mr . Washington 
874-1137 after 5. 
Apartment for rent. Northside, not 1-,-:,.-~-f--,­
far from DePaul. Student prefer· 
red. $240 per month, four rooms 
with hardwood floors and private 
entrance. Call : Bobby Williams 
528-0288. 
Any students interested In playing ~---4-·+ 
basketball come to meeting. Con· 
tact J. Moore, 366-9000. 
Give a kitten lor Halloween. Con· 1=-i--
tact: Mrs. Petrilli in the Radio 
Department on the 15 floor at CC. 
FREE 
AD 
SPACE! 
in the 
COLUMBIA 
CHRONICLE 
CLASSIFIEDS 
FOR STUDENTS lr 
FACULTY OF 
COLUMBIA COLLEGE 
P8fson.ts. items for sate. 
~~ts tor rent or wanted. 
help wanted, e tc. 
DROP OFF ADS IN ROOM 621 
ACROSS 
1. Milt 
4. MUePolato 
'· eo-oa -· .. fnx u. £ow (Poetic!) 
U . l'lltll 
14.llonl 
15. BlP Pltdo 
17. Gin 
19. s-11 
ll. CMcll 
ll.,._... 
14. MJocae 
--~ lt. N,...... 
31. ~'•Ga8t 
33. N'"J ...... ( ..... ) 
34. N- ' 
35 • .\"'-1 
37. a.rt 
39 ........ te Olljod 
• . Depeo . 
G . llat 
... Dlolo 
46.TOJ 
u.u. .... 
... Gnllt 
65 ..... 
.... ..... (Scol) 
67. Eda. GrMp ( ..... ) 
DOWN 
l .'Tnlt of U.S. Ta 
( ....... )
l . a. ... (Poetic!) 
3. 011 
4. Aiotot 
5. 11tat, tlte 
6. Towwd, to (pftf.) 
7. J'nt 
a. latt 
t.Aalkrbe 
II. MIA 
11 . ........... JOif .... 
16. WWt 
11.~ . 
:11. Cnft 
Zl. SMIJ 
l3. c-u. f- ---. 
lllriiiPtOI'cornd 
JOB MART .. ,. ... 5t. HJp .... 51. No (Scot) 
53. lllllllllkt .... t (Scot) 
55. Ha11p7 
l5. Malt .... t 
%7. lola 
ll. - --Pull, co 
31. ht .... . ~
3l. Cndt 
- Restaurant help in downtown 
area : Waiters, Waitresses, 
Hostesses, Bus people, Cooks, 
Cashiers, Runners, Full & Part 
Time 02-AS PT 
- Assistant Videographer in 
Northbrook area. Must be a TV 
Production major. 03-AS PT 
-Customer Service, Part Time. 
Must ha\'e customer service ex-
perience and mechanical ability. 
04·ASPT 
-Clerical, part time. Must type 
approximately 40 wpm. 02-0F PT 
- Sales Telecommunications <25 
positions) Skokie Area 02-SA PT 
- Sales, Candy & Nuts in Loop 
area 03-SA PT 
Con.tact : Gary Cohen, Employ-
ment Coordinator, Room 707 
Booklllg Agency needs assistant 
to help with mailings, telephon-
ing, follow up advance work, 
general assistance. Part time, 
three to four days a week. 
($20-$25 a day) 
Photographer retenal vascular 
assistant- performs darkroom 
and general photo duties. Process 
B/W, prepare prints for patient 
charts. Dark room experience re-
quired. Part time (4 hours a day, 
OexlbleJ Monday thru Friday. 
$6.15 per hr . 
PRIVATE MUSIC 
INSTRUCDON 
.\ow olkring pri nll~.: 11111!->ic in !->tflll't ion i11 n•kl'. 
piano, s tring, wind, percussion instnrmcnts, and 
pip,· organ li•r a ll agl'!->. ·nil· l i tcult~· b co111posn l of 
highly regarded prok!->sional artbt!-> teaching in the 
·nne!->t fadlitil'!->, li:aturing practkl· !-> taul io!->. a rn·it al 
ha ll and library .. \lso pro\·iding m llcgl! degree 
program in the cla!->!->icalconscrYatory atmosphere. 
Four year college accredited by the NASM. 
For inliu·m a tion a bout our· program pkm.l' 
call, write, or s imply s top in we' re a l : 
SHERWOOD 
MU S IC SCHOOL 
Provldrg ClassK:al MUSIC Conservalofy Education Sirce 1895 
1014 South Michigan Avenue/Chicago, Illinois 60605 
(312) 427·6267 
Radio Commercial Production 
Assistant. Intelligent, ambitious, 
dependable person to act as 
liaison with clients; light typing. 
(good chance to learn the 
business) Full time. 
Photography- Color Printer Full 
time, studio, $5.00 hr. 
Photo Journalist a ttention : B/ W 
photo for newspaper publication. 
$10.45 per print plus credit (If 
printed) 
Contact: Ruth Gelsenhelmer, 
Professional Placement, Room 
707 
59.llnltwo 
61. It lo (Pottle) 
36. lokt 
31. OotAI won lor 
ScottiM HJpludtn 
41. MOUld; noltr 
43. lleDttaltp 
45. Peifo.-....e 
47. Paddlt 
49. J1ow; Cllfftllt 
5l. AlwaJII' 
54. Dtterionttd Jroa 
55. Pia Pea 
56. Same ICOft 
57. O.llklt (prof.) 
59. Tot; PI'OIII of fork 
(Scot) 
60. Stado• (allllr.) 
63.F-of..,.."Bt" 
~s;:;a;·a:~VIENNA HOT DOGS 
''"· WITH ALL THE FIXINGS 
CALL FOR FAST PICK-UP 663·0243 
* SUBMARINE * FRESH 
SANDWICH . POPCORN 
1/2 Block South of Congress 
*TAFFY *ICE 
APPLES CREA 
539 S. WABASH 
,, 
' I' 
' 
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An evening well-spent 
Jaboa's "Trilogy": Good acting, put bad material 
By Jon Kashycke 
I've seldom seen better acttng 
but I have often seen better plays. 
The Jaboa Theatre Company, In Its 
season premiere at the lith Street 
Theatre, performed "A Trilogy or 
Comedy One-Acts." The results 
were mixed, but that has more to 
do with the selection or material 
than the performances or the ac-
tors. 
A play usually requires more 
than one act to reveal the depth or 
characters and their situations, 
and a comedy one-act Is usually a 
play or broad performances and 
stereotyped characters and situa-
tions. 
The Jaboa company, graduates 
of the Columb ia Co ll ege 
Theater/ Music Department over 
the past two years, performed 
"The Coal Diamond" by Shirley 
Lauro, "The Restaurant" by Dan 
Greenberg, and "A Day for Sur-
prises" by John Guare. 
The acting Is first-rate in all 
three plays. In "The Restaurant," 
Gerald L. Reese is hilariously put-
upon and expresses indignation 
and shock with master ful comedic 
timing and emphasis. Barbara 
Burns is perfect as his aggressive-
ly experimental wire who goes 
native and is ashamed or her 
American roots, and Masajl Chap-
man is disquietingly smooth and 
superior as the waiter who Is a one-
man restaurant. 
In "A Day for Surprises" Bill 
Gallagher mesmerizes and con-
vulses his audience with his 
monologue describing the tornd 
yet pathetic nights spent in the 
library's stacks with his late 
fiancee. Ka thy D. Lehmann is 
equally convincing as his assistant 
who rtrst oozes all over him with 
lust in her heart, eyes and hands, 
and then offers him a sympathetic 
shoulder after his tale or lost love. 
In "The Coal Diamond " 
Rosemary Ba rnes, Barbara 
Burns, Kathy D. Lehmann and 
Lillie McNeal ma naged with 
gestures and actions to create the 
sensation or heat and the tension or 
concealed secrets in an un-air-
Two or the eight depressed r adicals Chris played by Joe D. Lauck and Roger played by B . .J. Jones in 
ntvlolon Street opening at the new Broadway Theatre. 
'_'Division Stree!"" contains zany 
cast for hilarious entertainme-nt 
By Allyson Buckley 
Hilarity, good writing, senti-
ment, great directing, drama and 
a near perfect cast made The New 
Broadway Theatre's premiere or 
Division Street good entertain-
ment! 
Division Street brings us Into the 
lives or eight zany, unhappy and 
lovable characters trying to adjust 
to life tn the 1980's. Seven or the 
characters are ' left over' radicals 
from the 1960's and the other Is the 
daughter or one or the radicals. 
Out or the seven 60's radicals, on-
ly one has round happiness. And he 
does this by getting a sex change 
just so he could partake tn the 
women's movement. The other six 
former radicals wander around In 
a humorous despair, reeling that 
nothtng matters If they can' t have 
a cause or a reason to be radical. 
Tbe daughter ls a prostitute with a 
" could care less" attitude, until 
she meets the other radicals who 
Inspire her to search for a cause 
along with them. 
Sound confusing? Don't worry, 
due to extraordinary directing by 
Frank Galati's extraordlnal')' 
directtng helps the whole play 
come orr very smoothly and 
understandably . 
Galati had the advantage or 
working with material by Steven 
Teslch. Teslch wrote " Breaking 
Away," for which he won an 
Academy Award. He also wrote 
the screen play or "The World Ac-
cording To Garp" and " Four 
Friends." 
Division Street has already been 
produced on Broadway, and In 1980 
It was seen tn Los Angeles. 
The cast, which Included Ruth 
Landis, B.J . Jones (Jefferson 
award nominee for his 1979 role In 
" Bagtlme"), Fredric Stone, Bar-
bara Robertson, Curtis Richmond, 
Saralynne Crittenden, John 
Mobrletn and Joe Lauck, worked 
well together . Their comical tim-
log was down pat and their sen-
sitivity was an integral part or 
each or their characterizations . 
Ruth Landis (the prostitute 
daughter) was the only one that 
disappointed me, and I think she 
disappointed the rest or the au-
dience, too. She was overly cutesy 
In some scenes and overly dumb In 
others. By the end or the play I was 
annoyed by her presence on the 
stage and she became a distraction 
rather than a n attraction. 
The set was a pleasant surprise. 
It was functional, versatile and at-
tractive. It added atmosphere and 
character that otherwise would 
have been hard to get str ictly from 
characters. 
It was a good play. It's the kind 
of play that you think about days 
later and still laugh about. I was 
entertained. The audience was 
enterta ined . They laughed, 
thought and enjoyed themselves. 
That's g~ theatre. 
~ ·' .~ .................. . ....... • •• •• /." •••••••••••• • •• 0 ••••• ••••••••••• 0 ••••••••• • •• 
conditioned office at a lunchtime 
bridge game and gossip session. 
Except forth~ absurdist " A Day 
for Surprises" the writing was 
unexceptional. Even this play was 
br oadl y writ ten, depicting 
stereotyped librarians who know 
nothing except what they read and 
whose lives are empty except for 
books. 
If "The Coal Diamond" was a 
soap opera with its concealed pas-
sions and disquieting secrets, "The 
Restaurant" was a television sit-
com. It is the funniest play, but the 
characters a re stereotypes; Nor-
man is "the original ugly 
American" always refusing to 
share the new experiences his wife 
Alice is always desperately and 
fearlessly plunging into. 
Don't get me wrong. I enjoyed 
myself immensely ; " A Trilogy of 
Comedy One-Acts" was a charm-
ing, fun and well-spent evening. 
The company's acting was so good 
it seemed to be more than the plays 
deserved. 
It all depends on what you're 
looking for . If you get ecstatic 
about a good performance, "'A 
Trilogy or Comedy One-Acts" 
should satisfy you. If for you the 
play's the thing, you wouldn't have 
to wish for a riner, more touching 
material. As good as they are , 
Jaboa can only get better with bet-
ter plays. 
Hannah Kahn dancers 
perform good 1st act 
13y Cynthia Keenan 
To be perfectly honest, I went to 
the Hannah Kahn dance per-
formance with an a lready 
established negative bias toward 
modern dance . The Columbia Col-
lege Dance Center opened its 1982-
83 season with this New York com-
pany on October 15 and 16. 
Well, if Chicago can produce as 
good a performance as I saw that 
night, I would soon turn into a 
thoroughly avid modern dance 
f!ln . 
To the tunes of Bach, Schumann, 
Monteverdi and Debussy, the 
dancers moved with accuracy , 
delicacy, and clarity. Free or the 
constant root s tomping and eternal 
sporadic straight leg lifts frequent-
ly seen In modern dance per-
formances, Kahn and her troupe 
darted around the s tate like queen 
bees seeking nectar in a dew-
soaked fo rest. By combining their 
almost conversational movements 
with the mood or the music, they 
clearly "revealed Kahn as a 
choreographer who has thought 
out, and stayed in touch with her 
feelings, and her expression or 
them. In Kahn's words, " My 
dances inspire reeling, even evoke 
emotion." 
A smooth arc of an a rm was 
followed by a n unruffled lift to a 
leg. How these dancers remember 
so many details in one dance is 
amazing. At ti mes, each dancer 's 
limbs were moving In different 
ways and yet the sleekness and 
accuracy in the degree or their 
movements united them as one. 
The troupe, which consists or 
three men and four women, in-
cluding Kahn, performed four 
segments; the last or which star-
red the entire cast. The show open-
ed with four dancers dressed in 
silky white who glowed in the 
darkened theater as they took their 
places on the s tage. As Montever-
di 's "Nisi Dominus" played, I envi-
sioned one or these angels from the 
stage hopping atop my Christmas 
tree and glowing forever. 
In the second segment, Kahn, 
dressed in a purple voile-like short 
sleeved jumpsuit, mesmerized the 
audience with her nonverbal collo-
quy, while she danced alone to 
Bach's " Violin and Oboe Concerto 
in D. Minor." 
Mark Morris and Teri \Veksler 
were coupled in the fourth piece. 
The two wore royal blue slinky 
shorts and long sleeve shirts as 
they danced together - not apart 
for approxim ately eight 
minutes. 
' 1 emphasize the word together 
here because these dancers were 
domg more than just moving their 
bodies on the stage next to each 
other They were da ncing for each 
other At ti mes, they made mirror-
like imporessions or each other; 
racing each other , facing away 
from each other, and on occasion 
gently dong flawless roll and tum-
ble acrobatics on the floor. 
The last piece, which presented 
the entire seven-member com-
pany, embraced the music or 
Robert Schumann's "Quintet In E . 
f'lat Major for Piano a nd Strings, 
Opus 44." It is a wonderful finale ; 
again displaying the litheness, 
strength, and forcefulness or ex-
pression of the Hannah Kahn 
Dance Company. 
The audience, in the almost filled 
180 seat theater, applauded ardent-
ly as the troupe exited up the aisles 
and past the spectators upon com-
pletion of the event. 
The Hannah Kahn Dance Com-
pany provided the Columbia Col-
lege Dance Cente r with a 
memorable and inspiring start to 
their 1982-83 season. 
By Jolene Jones 
Chicago bas long been known for 
giving a part of Its big heart lo 
worthwhile causes. There's Easler 
Seals, Muscular Dystrophy, and 
now lbe Stars for Mental Heallb. 
Talenled actress Celesle Holm Is 
being honored wllb a gala ball to 
celebrale over 40 years of work for 
mental beallb. In addition, lbe 
Mental Health Association of 
Grealer Chicago Is celebrating Its 
25lb anniversary. The ball will be 
on October 29 at lbe Hyatt Regency 
Chicago. Dina Merrill , Cliff 
Robertson, Patricia Neal, Lucie 
Amaz, Hugh O' Brien, and Shirley 
Jones are just a few of lbe stars 
slaled lo appear. Tickets are $150. 
Call 922-o703 for more details . 
Come on down and keep proving 
lbat Chicago cares. If you can't 
come, send a donation. 
The Four Mop Tops popped up on 
the ENTERTAINMENT scene 
once again . Even lbough lbe 
Beatles broke up some time ago, 
one couldn't tell wllb aU lbe ¥atle 
llems surfacing time and time 
again. Now a new Beatie l:deotape 
bas arrived. It's called "The Com· 
pleat Beatles" and It Is a two hour 
ROCKUMENTARY. This tape Is 
available now In most video slores. 
" AU you need Is love and$69.96!" 
Holiday Star Tioeatre In Mer· 
rtUvllle, Ind., presents a spec-
tacular line up of fine Entertain· 
ment during October and 
November ... Charley Pride, one of 
lbe best Country singers alive, ap-
pears on Oclober 31. Tickets are 
Sl2.95 ... For great SOUL and POP 
see the O'Jays on Oclober 29-30. 
Tlckels are $14.95 ... To see some 
PERMANENT WAVE catch Devo, 
November 5. Admission Is 
$13.95 ... An enormously talented 
and TOOTHY family comes to lbe 
Theatre on November 6-7. Tickets 
for lbe OSMONDS are $12.95-
~14.95 ... CaU lbe Theatre at 734-7266 
for details about lbe concerts. 
Park West seems lobe HOCKIN' 
( 
and~GIN' wllb an endless 
am of music of !ale. But lbe 
best Is YJ.t lo come ... On October m. 
30 ca~b the Dramatics and 
Blo~d one . Tickets are $15.00... e English Beat appears 
on N ember 3, tickets are 
$12.50. lggy Pop and Nash the 
Slash rform on November 4 and 
adm ion Is $12.50 ... November Sis 
lbe le for Paul Carrack' s Noise 
1o featuring Nick Lowe, tickets 
13.50 ... Gary Numan Is lbe star 
~ovember 8. Tickets are 
$12.50 ... Call Park West at 929-5959 
for details. 
WLS'S ROCKFEST '82 ROCKS. 
N-ROLLS on Oclober 29-31 with 
Judas Priest, The Kind, Donny 
Iris, and M & R Rush at lbe Arl· 
lnglon Exposition Hall. Tickets are 
$4.00 In advance and $6.00 at lbe 
door. Call 392·8930 for more In· 
formation. 
The Fourth Annual Traditional 
Jazz Festival wUI be held on 
November 5, 6, 7 at Holiday Inn 
O'Hare In Rosemont. Tickets are 
$14.00 - caii97S-0770. 
ON STAGE Is Edward Albee's 
"The Man Who Had Three Arms" 
at lbe Goodman Theatre. Tickets 
are $13.00.$18.00. " Moby Dick" Is 
playing at the Theatre' s studio un· 
til November 7. Tickets range In 
price from $8.00.$10.00. Call lbe 
Theatre at 443 · 3800 for 
tickets ... "Sweet Dreams" appears 
at lbe Apollo Thealer Cenler till 
November 14. Admission runs 
from Sl l.00-$14.00. Call 935· 
6100 ... Mickey Rooney and Anne 
MOler star In lbe Broadway pro- functions a success. 
ductlon of "Sugar Babies" at Arle Chicago ts cbollell once aplD for 
Crown Theatre November 9- a movie location. JacqueliDe 
December 12. Tickets range I Bisset and Cliff Robe~ are 
price !rom $8.00.$22.00. Don't walt starring In lbe Orion Picture Pro-
till lbe last moment lo order ductlon of " Class" dlrecled by 
tickets, call 791~ now ... The Lewis John Carlino, ("Resurrec-
Organlc Theater Company lion," "The Great Santini"). Tiley 
presents " E / R Emergency will be fUming around Nortb 
Room." The play Is about a busy Sbore, Lake Forest Colleae, Niles, 
night In emergency at a hospital. and the Chicago area until the end 
Tickets are $10.00-$12.00 so phone of November. 
327·5588 today. If lbe !ale lale sbow hasn't beml 
MEANWHILE BACK AT THE sbowlng any of your favorlle movie 
RANCH, Columbia's Theater, 72 classics, odds are the Loaan 
E . nib St., presents a workshop Square Branch Library ts. On Oc:· 
production of " Anchor Man - A tober 27, " Death on lbe Nile" with 
Blues March Operetta" on Oclober David Niven will be featured. The 
27. Tickets are $2.00. Call 663-94lj5 mlislcal "Oliver" wllb Oliver Reed 
for more detalls ... Tbe Columbia · wUI appear on November 3. Admts-
College Galleries will host two ex- slon Is FREE. Call 2$-52115 for 
hlblts called "The Pbolograpbs of details. Take advantage of this 
Helmut Newton 1980-1982," by great opportunity lo see some 
Newlon and 25 sllkscreen prints by fabulous rums. Afler all, It's 
Andy War~ol, till November 24. FREEl 
Call 663-1600, extension 326 for In- In HOORAY FOR HOLLYWOOD 
formatlon ... Choreographer Judllb NEWS, ABC's daytime soap 
Raglr wUI appear at the Columbia "General Hospital" Is In for more 
Dance Cenler, 4370 N. Sheridan shock waves. First of all, Genie 
Rd., on October 29-30 and Francis (Laura) . left lbe show. 
November r.-6. Phone the Cenler at Aller sever~ years, "General 
271·7804 for delalls ... Dan WUilams, Hospital" was dethroned from 
Ohio University teacher, discusses lbelr number one spot by "AU My 
" Black Pholo Eslbetics From Van Children." Then Rick Springfield 
Der zee to lbe Present" October (Noah Drake) announced lbat be 
29-30 ... Don Worlb, a musician and will be leaving when bls contract Is 
pholographer, gives a lecture call· up. Now Chris Robinson (Dr: Rick 
ed "Music and Pholography: A Webber) decided lbat he will also 
Parallel?" on November 5. Both be leaving shortly. However, lbere 
lectures will be In the Ferguson ts a bit of good news. Jackie Zeman 
Theater . Call 663-1600, exlenslon (Bobble Spencer) who left the 
320 for Information. Show your show a year ago, Is returning. But 
SCHOOL SPIRIT and make these Is she enough 1o save lbe sbow? 
Boyko, honest-appre.ciative-tough 
By Sondra Brigandi He was curious about lbe rest of good man." He has no heroes In writers. He anymore. . 
Can " sensitive," " appreelative" 
and Royko be used in lbe same 
sentence? 
Chicago Sun-Times Columnist 
Mike Royko surprised some of lbe 
packed Ferguson Hall Wed., Oct. 
13. The Iough, cynical Pulitzer 
Prize wlnnlng reporter showed a 
sensitivity, a graciousness lbal 
perhaps only Daryle Feldmelr, 
long time friend and previous 
edllor for Royko , expecled. 
Feldmeir said In bls lenglby In· 
lroductlon which served lo Inform 
as well as lo fill time wblle waiting 
for Royko lo arrive, that be writes 
about Chicagoans the way lbey like 
lo lblnk about lbemselves -
cynical, humorous, Iough and wilb 
compassion for lbe little guy. 
But Feldmeir didn' t say that 
Royko would Impress us wllb his 
selllessness. Afler aulograpblng 
hundreds of copies of his latest 
book, Sez Wbo? Sez Me! at Krocb's 
and Brentano's, he had lbe energy 
and the inlerest lo bold a press con· 
terence. 
His pride In his profession was 
sbowlng lbroughout his vis it. 
Royko starled bls press conference 
by taking potsbots at radio and 
lelevlslon. 
" Do you have lo wrlle about 
Ibis?" he asked the audience. The 
first two rows answered a hardy, 
" Yes." 
lbe faces. Royko lbought lbat pollee asking likes " just about any columnist At the end of .lbe press con-
" Are you all ln lbe journalis m citizens of Chicago 1o pay for their who does his job well ." What about ference, Ibis Iough, cynical award-
program? No? What are you? safety vests was undignified. They modern novelists? winning reporter who rushed from 
Radio and TV? Well, I'll really get a tax free clolblng allowa nce " I just read a lenghlby rave what must have been a grueling 
have 1o speak very slow I~ . and they make more lban most review about Updike, In wblcb Up- autograph session, graciously 
"There are people working In olber clUes' policemen. Ellber dike writes about a guy wbo bas signed more JIUlograpbs. And 
televis ion as reporters who lbey should buy lbem or lbe city wrltlen a best selling novel." In a when one fan tQid blm that he bas 
couldn't possibly hold a job on a should wry voice he said, " I don't want lo been her favorile for a very long 
newspaper. They just don't have " If i were a cop and 1 thought I read a best selling novel about a time, he looked at her with very 
lbe training. They don't have the might get shot In the chest, I'd go guy who wrlles a best selling novel. sensitive, genuinely appreciative 
ability. What lbey do have Is lbat buy a vest," he said. So 1 don't read many novels eyes and said .a shy, "Thank you." 
lbey can talk wllbout s wallowing 
lbeir longues, read wllbout moving 
lbelr eyes and lbey are attrac-
tive," he said. 
Royko made It apparent that 
newspaper standards are lbe 
highest In lbe field of journalism. 
When asked If he lbought lbat 
Chicago was lbe best journalistic 
city In lbe country, he answered 
no. Since Chicago had only two 
dallies, it does not have the com· 
petition It once had wllb four. 
In talking about the pre-Orlando 
Wilson period in lbe Chicago Pollee 
Department, Royko related lbe 
slory of when he was a young 
reporter with lbe City News 
Bureau, lbe traditional training 
ground for reporlers. He was 
assigned 1o a pollee d istrict where 
lbe desk sergeant was so drunk by 
7 p.m., lbat be would simply put his 
head down on lbe desk and fall 
asleep. This left the reporter lo run 
lbe desk at lbe preelnct. 
" It's much betler now," he said. 
" You won't find a reporter running 
a pollee station. Brzeczek Is a very 
at: The Blackstone Hotel 
Ave. at: Balbo 
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We'd like to offer you a special discount for a very special 
series: our works-in-progress Satellite Season of three new 
plays. Take part in the shaping of a new play by participating 
in post-show discuss ions with the playwright. 
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